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HOOPING IT UP ON THE HUMAN RIGHTS NOW TOUR 



Backstreets: After Tunnel of Love, the E Street Band did the Human Rights Now Tour, which took you all over the world. Anything stand out from that run of shows?
Nils Lofgren: They were very long, six- to eight-hour shows and in very exotic countries and settings--primitive, too. It was probably my favorite tour of all, because of the other bands and getting to live with Sting's band, Peter Gabriel's band, Youssu N'Dour, Tracy Chapman... that was the nucleus that traveled everywhere. I never missed a set of Sting's or Peter Gabriel's--it was a thrill to see them every night. And having known the E Street Band so well, we all traveled on a giant 747 and I immediately walked right back to the middle of Sting's band and sat myself in the middle of them, on the plane, because I wanted to get to know other people. And I did. One of my fondest memories is establishing a friendship with Branford Marsalis, which still continues--I actually got to play on a record of his called Buckshot Lefonque. 

Yeah, I remember that. And that came out of a friendship developed on the Human Rights Now Tour?
Yeah, basically I loved those guys as musicians, and it was fun to get to know them as people. We all--especially Branford and some of the guys in Sting's band--had baseball gloves, and I went and bought one in Costa Rica, and I used to just stay backstage with some guys in the crew and just throw the ball around. 

Branford and I started playing basketball, we wound up playing games all over the world, whether it was two-on-two, three-on-three, five-on-five. We got into a game--one of the advantages and perks of being in such a high-profile, successful tour, you pull into a town and the promoters are just so thrilled to have you that you can hit on them, say "Hey, we're looking for a basketball game." And they would usually find you one. I remember in Costa Rica, it was crazy, one of the promoter's helpers was this great guy who took us to, in the middle of the jungle, this ghetto gym that had a cement floor. I never played on a cement, gym floor. And we got into a five-on-five game that was just fabulous with these 19-year-old kids. Somehow the team Branford and I were on won the game--barely, I have to keep reminding Branford that we won, because he didn't like the way he played that night. But it's funny: Branford and I never lost a game the entire tour, and we played a lot of them. 

Who else played, did you have regular team mates?
No. GT Lewis would come play a little bit with us, the drummer for Sting. But mostly it was just me and Branford, we'd go out and find local people to play with and we always had a great time.
One of the fun adventures, in Italy we had a day off and Branford and I went to a gym with with Miles Copeland, Sting's manager at the time; Bill Graham; Eliot Roberts, who is Neil Young's manager; and Tracy Chapman--who, unbeknownst to me, is a big basketball fan and a great basketball player. (Eliot Roberts, at the time, was managing Tracy Chapman.) 

So basically, Branford and I teamed up with Miles Copeland, who did not know how to play basketball. Bill Graham, who had regular games at the Fillmores, is an excellent player, and he was a little--I'll put it politely--a little too aggressive. Eliot Roberts is a great basketball player, and as it turns out, so was Tracy Chapman. So we thought it was going to be a friendly game, and we started off three-on-three in this gymnasium, nice wood floors, regular baskets. Tracy, who is about my height, a little taller than me, gets the ball, starts off, and she drives to the basket, knocks me on my ass, and scores. 

And we did it again, and she did it again, and I'm like geez, man! And meanwhile Bill Graham was just like crucifying Miles Copeland physically, I mean they were just going for the throat. And I thought it was going to be a friendly game. So we had a huddle, me, Miles, and Branford, and we said, "these guys are trying to kill us and we just can't let that happen!" So we worked out a plan: we said, Miles, who can't play, play defense; we gave him some pointers, said when you get the ball, hang onto it tight, get it to me and Branford. Miles was all up for it, he was like, "Hey, I don't know how to play, but just let me participate." And we went to town--it was a vicious, hard-fought game, and we beat them three straight, they could not beat us. I just looked at Tracy and said all right, no problem, but this is the way it's going to be. 

And I played her clean and very hard, and she appreciated it, because she set the tone. She said, I want to crush you and I don't care about anything else, and I said okay, let's go for it, and we did. And we beat them three straight. Tracy just played clean and hard; Bill Graham played dirty basketball; and Eliot just played a normal, great game--very aggressive but clean. And we beat them! To this day I laugh about it, because when the Amnesty International book came out, there's a blurb in there about this game--and the story in the book credits them with beating us. And that made me so angry--in classic, Hollywood shark fashion... To this day I bust Eliot about it: who would have given them this information? 

Finally after lying for years that it wasn't him, finally Eliot says, "Well, maybe I gave it, maybe I was the one." I said "Eliot, we call that lying in my world." He says "Well, in my world we call that spin." 

So we can help set the record straight. Who knew Tracy had game?
Yeah, listen, she had good game, and it was fun, and she played really hard and really clean. Bill was the dirty one. 



1995: BACK IN THE STUDIO AGAIN 



After the Human Rights Now tour, I know you stayed busy--you had all sorts of things going on between your own work, doing Neil Young's "Unplugged," the Cable Ace awards... The next thing with Bruce and the band wasn't until the 1995 reunion for the Greatest Hits sessions.
Yeah, we got together in New York, for I think it was three or four days, and it was really my first official recording session with the band and Bruce present, doing Bruce songs. That was a lot of fun, and of course Blood Brothers documented it very well. It was great to have some new songs to put on the Greatest Hits record. 

How much of a surprise was that call?
It was a surprise. After Tunnel of Love, I totally understood that Bruce needed to go and try different stuff, and I just carried on with my solo career, which certainly kept my hands full. So it was a pleasant surprise, and it was great to get together and do those sessions and have the work we did come out on the record. 

Was there any trepidation at first? What was the mood in the room when everyone first got together?
I don't know--from my perspective, it's just all such blue skies for me, the solo thing I do is so time consuming that I just don't put a lot of thought into outside projects. If something comes up, like the "Unplugged" with Neil Young, it's just kind of like you get the call, "hey, we'd like you to participate in this," it's something beautiful, you say yes. You do your best, of course, you focus your brains out, but you enjoy it and you have faith that your best is good enough, whether it gets shared and released or not. So, no, there was never any trepidation. I call the guys in the band every few months and say "hi, how are you doing, and stay in touch." There are just so many hundreds of shows behind us, and that's just since I've been in the band for 18 years. You know that if everyone's there in the same room, whatever you do is going to be good. Whether or not Bruce wants to share it, that's sort of a political decision. Of course, you'd be disappointed if nothing came of it, but the band and Bruce together just don't make bad music. A band led by Bruce only does good stuff. How good it is... Bruce as a recording artist certainly needs to consider a lot of issues that band leaders consider as to whether something comes out, when, how, all that stuff. But the band is great, Bruce knows it, and it's always a joy to get together in any capacity, to play live or in the studio. 

As far as your first sessions with the band doing Springsteen songs, anything stand out to you as a favorite? I know I read somewhere that you were a fan of "Secret Garden."
I love the song "Blood Brothers," that was a special sentiment that I thought was beautiful, but "Secret Garden," to me, is just one of Bruce's masterpieces. And I was always surprised that, since that was only a year or two after he won an Oscar for "Streets of Philadelphia," I thought that "Secret Garden" was just like handing Sony this unbelievable follow-up ballad that was every bit as good as "Philadelphia." "Secret Garden" was just a masterpiece. And I don't know politics, that's not my concern, but in my opinion as a fan, it's easy for me to look at that and think Sony dropped the ball. 

Now certainly an old friend, Cameron Crowe, put it in Jerry Maguire and made it a hit, but that's work that I was surprised wasn't done out front by Sony. And I don't know the politics, I'm not privy to it--just like Anson [Smith, Lofgren's manager] and I deal with the politics in my career, it's a journey that no one else is privy to, and it's pretty boring stuff. But as a fan, it's natural for me to look at something that I think is a masterpiece and go, "Hey, why didn't the record company shove this down everybody's throat?" 
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MORE READER QUESTIONS ANSWERED 



The Bridge Benefit shows that you, Danny and Bruce did years ago were outstanding. Has there ever been any serious consideration given to touring with a scaled-down acoustic version of the E Streeters? Or taping a real un-plugged show with the E Street Band? (Jay Staab Cockeysville, MD)
Well, I don't know how serious--that's kind of a question for Bruce. I mean ,when you're a singer/songwriter and a musician, pretty much the sky's the limit as far as options. You can approach anything any way you want. When Bruce did the Ghost of Tom Joad tour, that was an opportunity to do something he'd never done. I remember when we did the Bridge benefit, that was the first time that Bruce had really ventured into that kind of acoustic world, that bare bones. 

We rehearsed a little bit in New York, and of course it felt great. I'd been doing a lot of acoustic shows since the early '80s with my brother Tommy. You know, Bruce asked me just a healthy grilling, questions about my take on it as a band leader--again, when you have the songs and the voice you really can't go wrong, just trust your instincts and use the tools that are there. 

And it's funny, because just in classic Bruce fashion, there was one thing he didn't discuss with us or go over or rehearse. Bruce had a little bit of a--this was the first time he'd ever done it, so he was a little, I don't think nervous is the right word. But any time you do something that new, it's kind of exciting and there was a little bit of the unknown involved, which can be a good thing. So yeah, Bruce is going to go out and do a half-hour set or whatever as a favor to Neil [Young] and the Bridge Benefit, I was thrilled to be there, I got to go and do my little bit, too, and play with Neil and with Bruce. 

So not knowing exactly what Bruce was going to do--because Bruce just has this ability to keep everything exciting but not so unrehearsed that it falls into chaos--we're about to go out, I'm all ready, and he says, "You know, I'm going to go out and do something on my own, and then you guys come out." Oh, okay. And just like classic Bruce walking out and making a statement, instead of sitting there for the first time as an acoustic artist with a guitar and singing something alone, he walks out with no instrument, starts snapping his fingers, and sings acapella. 

That set the tone, and it was his way, I guess, of just breaking the ice, not only for the audience, but for him--just coming out and blowing everyone away with nothing but his voice and his song, and then moving into the show he planned with us. I remember that moment, my cheeks were hurting from grinning--that was just such a classic, cool Bruce move. I've just come to be grateful for all of them and not that surprised by them anymore. 

Your main guitar was, "lost," on the last tour. Did it ever show up? (Yancy Deering)
Yes, and no. Basically, I have a '60 Strat, a '61 Strat and a couple of Fender reissues. The one that I was playing, that I loved the most even though it was a '61 reissue, it was my favorite guitar--it was the one I enjoyed playing the most, and it was my main guitar. Through a freak accident, my guitar tech was going to L.A. to have some work done on it, he was exhausted and they wouldn't let him take it on the plane, so they checked it there. He got off the plane and sprinted to the baggage claim, and before he got there, just by bad luck it was the first piece out and someone stole it. 

We never found it. We raised hell with the airline, but listen, someone steals something, and unless they try to sell it immediately, it's probably gone. So anyway, I got enough from the airlines to have Fender build me another one, but of course it wasn't the same. It didn't stop me from going and playing, but it wasn't quite as good. 

I don't know what the hell happened to it, it was just one of those disappointments. I do keep it in perspective. I am grateful it wasn't my actual '60 or '61 Strat, and I'd like to think that if that ever happened, I'd be upset but still keep it in perspective. It's really about having an instrument that's in good enough shape and a sound where you can convey what you're feeling, and I don't ever want to get that hung up on things--I do love a lot of my instruments, but not to the point that I would ever get that upset. It was upsetting but, hey, fortunately I had another show the next night with another great Strat to play, and I certainly kept it in balance. 

I was the post audio engineer/editor for the Bruce Springsteen HBO Special and DVD, so I got to watch and listen to you quite a number of times. I am curious, especially due to your incendiary performance of "Youngstown," what is in your stage rig? (James Krieger, New York, NY)
Well, I used to use two Super Reverbs, 4x10s, run together, and then I switched to Mesa Boogie. I still use a Mark III head. I've got a head and I've got the Mark 3 combo where the speaker is inside it, but I don't use the speaker in the amp--I run a 12-inch extension cabinet, because for some reason there's a feedback loop that happens when you overdrive it enough. 

Jim Handley, an old friend from D.C. who was an electronics wizard, modified my three Boogie Mark 3s to be a little warmer. There's like a brittleness in the high end, it's very subtle, but he warmed it up a little bit. I don't know what he did, and they still sound like Boogies, but they're just a little bit warmer, reminiscent of the Fender sounds I like, the old Fender amps. 

I use a stock Strat, but I have Bill Lawrence pickups in one, I have Joe Barden pickups in the other, and they're both very similar Strat-like, but without those noise fields you get. Again, with Tunnel of Love, for all those effects I needed to create I tried running pedals together, and there was all this noise. So I broke down and used a Roland GP-8, figured out how that worked, and of course now they don't make them any more, but I've got a bunch of those that I use. 

Lately I use the standard overdrive--that's the Mark III Boogie overdrive. I keep the EQ switch on automatic, which means, the five EQ graphic lines, they're not activated unless you go to overdrive. Because I find to overdrive the amp the way I want it gets way too middle-y. I pull the middle all the way down--in fact, I wish I could pull it down another five inches--I take it as far as it will go, and take some of the middle out of the lead, and I keep the presence knob back on 8. The volume, I just dial into what sounds good to me. I do have an octave divider I use once in a while, and lately, in my own shows, I've started playing through a Line 6, this delay unit. I don't use it for delays, I've used the GP-8 for programmed delays, but the Line 6 has this reverse program where it kind of simulates a backwards guitar. It's a cool sound, you can set it--I don't even know technically, I turned the knobs until I liked it and pushed the button to save it--but I've been throwing that in my own shows lately. So basically it's a Strat with Strat-like pickups going through a little bit of a suped-up Mark 3 Boogie rig. 

How did you end up being the only mainstream rock guitarists musically literate enough to use harmonics when you're playing? It seems to be a common jazz technique, but you don't tend to stray much beyond your side of the musical tracks. What's the story? (Jay Green)
I used to follow Roy Buchanan around, who was a huge influence. Roy was the first guy I heard playing harmonics--they sounded like bells. I used to go to see him play all the time, we became good friends--well, we became friends. Roy never, to my knowledge, ever let anybody in too close. But he was very friendly to me, he showed me how he made harmonics. He tried to teach me but I couldn't play with a flat pick. So I learned my own style using a thumb pick. And all it is, when you hit the octave with your left hand on the 12 fret, I just replace the left hand with my first finger. And if you play with a flat pick you can still do that--you just hold it with your thumb and second finger, and still brush your first finger over the octave. With a thumb pick that's even easier for me to do. And after I found the sweet spots, to do the harmonics and get them sound like the bells that I'd heard Roy do, I realized that when I pick down with the thumb pick and use the finger to hit the harmonic, it sounds. But all I have to do is lift my finger up an eighth of an inch and move my thumb back where it came from and hit the string normally, and I get the normal sound without the harmonic octave. If you do it quickly, you get a sound that I call "bouncing harmonics," and it just gives you--you hit one note eight times, but if every other note is the octave, it has a different sound than if you just hit the open string eight times. It's called bouncing harmonics, and it's what I use a lot in my playing. And again, that was just born out of the inspiration of hearing those bell-like sounds that Roy Buchanan did. 

I live near the Fiesta Henderson Hotel where you have your Nils Lofgren Guitar Bar. I'd love to see you play-- when will you be performing there next? (John Burdick, Henderson NV)
Don Marandino, a GM out there who until recently ran all the Station casinos--my wife Amy and I hooked up with Don about four years ago. Clarence Clemons played there with Steve Smith and the Nakeds, and Clarence and Don had me come as a special guest, and I sat in and played with Clarence and the band, it went well, we did some great shows, and we became good friend with Don, who is a huge music fan and a really cool guy. 

Over the years Amy and I started going out there with Dylan, my stepson, just to spend time in Vegas, go to see the Cirque du Soleil shows, big fans, and spend time with Don, go see bands, play, talk, we got to be good friends. And I started complaining about how in the late '60s it was so easy to jam everywhere, there was none of this corporate uptightness. Even musicians now, everything is so much more rigid than it used to be, and there's just not this loose jamming environment. And I guess it was born of me whining about that enough times where Don said, "Well, I've got this little bar at the Fiesta, it was originally the Reserve, but it's got a little stage. What if we turn that into a Nils Lofgren Guitar Bar, where the scene is jamming all the time? And I said wow, what a great idea, and that's what happened. 

It's just mostly acoustic, there are a couple of guys there who run it, Sean is one of them, and the two guys who play there are great. They sing and play for people, do like classic rock 'n' roll hits, and people come and sign up and jam all night long. They oversee the jams, just act as the bandleader of it to keep it civilized, and I think they even print out CDs of the jam for you and hand them to you as you walk away. And it's really become kind of a cool local hang for musicians to play. 

You can be professional, you can be amateur, all you have to do is want to show up and play, and it's a good place to jam without the pressure of being graded or paid or invited back or not. It's free, and it's become very popular. Don--literally last month--moved over and took over as GM of the Hard Rock Cafe, the Hard Rock casino out there. But the Guitar Bar is still going strong, and usually I get out there about every three months in general. I don't know usually until a week or two in advance that I'm going to come. I come alone, I just get up and do my acoustic show for an hour and a half, and I usually post it on the web site (www.nilslofgren.com). 

I mean this with the highest of well-earned respect, "Message" has to be the most depressing song I've ever heard. It never fails to bring tears to my eyes, the only saving point on the emotional roller coaster is the song you seem to often follow it with (the Beatles' cover of "Anytime At All"). How did this odd pairing come about? (Amy Maline Focareta, Bethel Park, PA)
Well unfortunately in the last group of shows "Any Time At All" has kind of gotten out of the show. Hey, that's one of the greatest lyrics of all time, John Lennon, it's so simple: any time at all, all you've got to do is call... especially with what's going on, I love singing that. 

But "Message" is an old song I did as a B-side in '84 or '85 in England for Tower, just for the B-side of a single. I did it with three English musicians I'd never met one afternoon in the studio, it was an old tune, God knows how long that tune's been around. I did it, kind of forgot about it, and I have to credit my manager Anson Smith for bugging me to do it, because he just thought it was such a powerful piece that got left behind. 

And when we got this latest band together, which has been playing with me now for about a year, it's such a great jam band it just seemed like it's time to pull that song out. Anson had a point--I don't really have anything like that in the show, it's like a heavy-metal dirge kind of thing and it really features my guitar playing. And we started doing it and even I was surprised at the reaction: people loved it, and even my wife Amy was like, "you have to do that every night." It is a very powerful, dark piece about a very tragic figure, a sad story. And it's not meant to make--well, hey, I'm all for making them cry, and hopefully in a two-and-a-half-hour show there will be some smiles too. 

(And "Any Time at All" comes in to sort of provide a balance?)
Yeah, it's near the end of the night and it's hard to do something that slow that long--the song turns into an almost ten-minute epic--so you want to follow with something upbeat. "Any Time at All" was the fastest thing we had, one of the most upbeat lyrics we had. It's just a horse race, front to end, for three minutes, and so it was a natural thing to leap into after that to kind of pull ourselves out of the darkness. 

I've been to a number of shows in the DC area in the last few years--acoustic, electric, trio, full band--and the one song that the crowd (myself included) always seems to whisper about, murmur for, and hope against hope to hear is the Grin song "White Lies." You've embraced a number of the songs you wrote and performed with Grin through the years, but "White Lies"--a fine song and a real fan favorite--is conspicuously absent from your set lists....
Ah, "White Lies." Well, he's correct. 

...Is there a particular reason this gem has been left behind? Will we ever hear it again? (Little Dougie Lane, Manassas, VA)
Well, yes and yes. The particular reason is it's very difficult to play and sing for me, and I guess--not that I'm lazy live, but live is a place where I love to just kind of shut my mind off and not think about anything. And that's a song that is a particular challenge for me. 

That being said, I have included it at the Birchmere or at the Barns in my acoustic shows occasionally. Again, this is another song my manager keeps leaning on me to do more regularly, and I don't. That being said, without making promises, it's on a short tape of a few new songs--"White Lies" is one of the songs I'm about to send out to the band to learn for a possible inclusion in the next run of shows. 

I'm not making promises, but we are going to address an electric version and see how it feels to me--see if I can find a way to enjoy it a bit more because it's one of the songs that people ask for that is conspicuously absent. Since I'm recording a live CD in Annapolis in June, that's one of the ones I have hopes for that in the next rehearsals we can come up with a version that I'll feel a little better about playing. 
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BOOM! JOHN MADDEN ON E STREET 



The new Tuff Stuff CD is made up for pieces you wrote for the "All Madden" television spots-- how did that come about, and how did you hook up with John Madden in the first place?
In '68 my band Grin went out to L.A., and since then I've lived in Los Angeles and the DC area. Way back in the mid-'80s, I bumped into and got to be good friends with Bob Stenner, who has produced all of John Madden's games for the last 20 years. Bob's a big music fan--in fact we bought him a Stratocaster, he put it in the corner of his living room, and I used to play it at Monday Night Football parties. In the early '90s, I think it was, he hooked me up with the producers--originally it was Michael Frank, who became a good friend, great guy, big music fan, and Gary Lang, another producer who joined over the latter years. 

So I would work with them, they'd hire me to write original rock 'n roll for the program. Early on, I would go down to see the Redskins when they'd play, and I'd meet Bob and John at the hotel and we'd have dinner and talk. I'm a huge sports fan, so it was fun for me to try to get some of the inside scoop of what's going on in the NFL, especially through experts like John, who coached and won a Superbowl, and Bob, who's been producing football and other sports his whole life. 

We just remained friends, and through the years I kept doing this music and was honored that they used it--and of course wishing they could play it louder, which you can't when you're talking over it. I mean, something has to give, in my own songs or anybody's. When someone is singing, you're either going to hear the lyric or you're going to hear the lead guitar player making noise in the background. It was kind of something that I always wished they could let roar a bit more, and they weren't able to through no fault of their own. 

And that's why after I wound up having, geez, over an hour and a half of music, I asked if I could turn it into an instrumental album. Plus, the producers wound up editing the music literally right up to the Superbowl, so they weren't able to say "Give me 8 seconds, give me 12 seconds...." They wanted large pieces because they didn't know how much they needed. So actually it was kind of a nice accident, instead of what you sometimes get with TV--I've done a little bit of that work, and sometimes people say, "I need 12 seconds here, I need exactly 7 seconds here," and you do it, but it's certainly not a music piece. Because that wasn't the case, I was able to do entire instrumental pieces. There are a few short ones, but in general the whole Tuff Stuff CD is an instrumental album featuring my guitar playing. 

So when they chose parts for the show, of course, they still used 7 seconds here, 12 seconds thereŠ so you've got a lot of stuff on the album that hasn't been heard at all.
Oh yeah, most of it hasn't been heard. To me, as a musician, you can't really hear it anyway: people are talking over it, and you want to hear about the plays, so it's just kind of a background feel. So this is really all unheard music, and I had so much of it, and I'm proud of it, fortunately they let me put it out. We also got John Madden to add some Madden-isms, to put his favorite sayings with some of the pieces, which I thought was a nice touch, and especially for football fans. But even if you're not a football fan, if you're a music fan, especially of the electric style, the genre of the "Youngstown" solo, I think this would be enjoyable for you. 

Do you and Madden keep in touch?
Yeah, and I think John is doing the Superbowl again next year--I've already been to one, this last one, I went with my wife Amy down there and I'd never been to a Superbowl, because I love to watch it on TV, I want to see the replays, I want to hear what's going on. We were guests of John Madden and his agent Sandy Montag, who's become a good friend and a huge E Street Band fan, and a basic fan in general, so we got to ride to the Superdome with John Madden and Pat Sommerall and the whole crew--the very last ride for Pat and John. It was their last game together. So it was kind of cool to be part of it, we went down on a Thursday and soaked up four days of New Orleans and the Superbowl experience. We had a great time, it was like going to a concert with someone in the band--it was fun to be John's guest down there, and Sandy's, and we had a great time, maybe we'll go next year, it was a lot more fun than I thought it would be. 

I love sports, I'm fascinated by it. I played a lot as a kid, especially football, and certainly never got big enough or good enough to take it farther, which was probably a blessing--I probably would have gotten injured severely. But it's great stuff, and it's cool for me to participate on the All Madden teams for the years and hear about that world from the perspective of someone who has lived and breathed it for all those years. 

Did Madden ever catch an E Street Band show?
In Chicago on this last tour, John had a week off--where he has a permanent suite, because he drives to all the games, he doesn't fly. Amy and I were there with the E Street Band tour, so we were going to hook up, have lunch, and he was going to come to the show. In the morning I got on the phone with him to make a lunch plan, and he said he'd decided just to not go to the show, we'd have lunch together. I'm like, fine, I totally get it--rock shows are kind of frenetic and chaotic anyway, a lot of energy, and he's working, it's during the season. 

But my wife Amy hears that, hears me telling him, "don't worry about it, you can come some other time," and she grabs the phone from me. She's never met John or spoken with him, and she gets on the phone for like a half an hour and she and John are just talking and talking and she's telling him how great the show is, how he's going to love it, how he has to come. I'm trying to go, "Amy, he's John Madden and he can do what he wants." 

But anyway, we have a great lunch, and then I have to leave early and go to the soundcheck, go over early and do a little warm up on my own. Sure enough, Amy stays there, spends the afternoon having lunch with John and shows up at the gate with him. She gets him to come, takes care of him, and he has a great, great time-- he loves the show and is to this day thanking us, or more specifically Amy, for dragging him to the show. Because Bruce is really kind of like the All-Madden Team singer: down and dirty, gritty, sweating, he's into it, getting down in it, and John noted that, and it was really kind of cool to turn him on to what Bruce does. 

Yeah, I bet. Sometimes you've just got to drag somebody.
Well I would never try to drag John Madden anywhere. However, my wife Amy would, and did, and fortunately it was a very positive experience for all of us. 

