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In this summer of CEO scandals, isn't it reassuring to know there's at least

one Boss we can still count on?

Bruce Springsteen came through last night at Gund Arena, backed by the

reliably rocking E Street Band.

They got down to business with "The Rising," Springsteen's latest single and

the title track of his new Sept. 11-inspired album. Verses depicting a

doomed firefighter's final moments ("Can't see nothin' in front of me /

Can't see nothin' coming up behind") were offset by an uplifting refrain:

"Come on up for the rising tonight!"

A near-capacity crowd sang along with Springsteen as he belted out the

chorus with gritty gusto.

This was the fourth stop on a 46-date tour. At the first three concerts - in

East Rutherford, N.J.; Washington, D.C., and New York City - Springsteen

reached out to places where terror hit especially close to home nearly one

year ago.

Last night we got the first glimpse of how his redemptive, post-9/11 rock

'n' roll would play in the rest of the country.

Suffice it to say Springsteen rose to the occasion. Half of the 22-song set

featured tunes from "The Rising," now in its second week as the best-selling

album in the land.

"Lonesome Day" anticipated a brighter future. "You're Missing," a ballad

showcasing the talents of keyboardist Roy Bittan, dealt grippingly with the

loss of a loved one.

Violinist Soozie Tyrell, the newest member of the nine-piece E Street Band,

got a chance to shine during "Waitin' on a Sunny Day," which turned into an

audience-participation number.

"The Fuse," a droning slow-burner about lovers in a dangerous time, and the

exotic "Worlds Apart" were met with less enthusiastic receptions.

The latter number found Clarence "Do I Have to Say His Name?" Clemons

relegated to playing finger cymbals. Fans clearly preferred his wailing sax

solos in the middle of "Prove It All Night," "The Promised Land" and other

time-tested favorites.

Some songs made you want to cry, particularly the poignant "Into the Fire"

("I need your kiss / But love and duty called you someplace higher"). Other

songs, including the rollicking "Mary's Place," dared you not to dance.

When in doubt, there was always the old standby: shouting "Broooce!" at the

top of your lungs.

Springsteen, 52, was having none of it before he launched into "You're

Missing," and a stripped-down rendition of "Empty Sky," a haunting ballad

performed as a duet with his wife, backing singer Patti Scialfa.

"We need a little bit of quiet for the next couple of songs," Springsteen

said. "My glories can be extolled at a later point in the evening."

Once renowned for his gift of gab, the Boss had disappointingly little to

say between tunes. But he aimed to please musically with judicious

selections from the back pages of his songbook, including "Darkness on the

Edge of Town," the fist-pumping anthem "Badlands" and a sweet take on "Bobby

Jean."

It did the heart especially good to see Springsteen and guitarist Steven Van

Zandt standing cheek to cheek at the same microphone as they teamed up for

two-part harmonies on numerous tunes.

The encores brought more blasts from the past, including "Thunder Road,"

"Glory Days" and rousing versions of "Born to Run" and "Born in the U.S.A."

From the first song to the last, "Land of Hope and Dreams," the music

promised deliverance - and for the most part, Springsteen and his sidekicks

delivered.

